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SIBE OME (29:52)

Knockout Drops Rag M At A Georgia Campmeeting B Persian Lamb Rag ¥

Cornetski: A Trumpet Tantrum R Peg O' My Heart B The Kansas City Biues &

Liberty Bell March B Glances 8 Sowe Jazz Blues B The Peacherine Rag 8 Drumology.
SIOE TWO (31:10) ’

Stop It! B Till che Clouds Roll By 8 Alkali lke Rag ¥ Waiting for the Robt. E. Lee &
Ragtime Cowboy Joe Medley M The Teddy Bears’ Picnic B Lucy's Sextette: Rag Travesty B
1 Ain't Got Nobody & The Nentrality Rag Medley B Scott Joplin’s New Rag %

Meet Me Tonight in Dreamland B General Mixup US.A.
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KNOCKOUT DROPS

IORE AMCAICAN PIPULAR MUSIC £ROM THE RAGTIMC LR
The Paragon Ragtime Orchestra

Rick Benjamin, Director

Cultural achievements reflect the spirit of any society, and the realm of popular music is
certainly no exception. Hete, we present 1o you a “sonic portrait” of a very self-confident
America, poised 1o venture from the horse-drawn, gaslit Victorian age into the electrifying
promise of The Future. As quaintly naive as it must seem to us in the 19905, our forbear-
ers living in the fate 19th and early 20th Centuries had every justification for their incred-

ible optimism: as witnesses ro truly miracnlours progress in science, techiology, and social
reform, they naturally assumed that no problem was insurimounntable, and that each new
year weuld be better and brighter than the previous. It is this unabashed good-cheer that
so clearly speaks to us through the architecture, literature, art, and mnsic of their era. Of
conrse it many ways the remainder of the 20th Century did not unfold quite as wonder

fully as they had anticipated; in the disillusionment of our modern age. some even sug

gest that Western Civilization has entered its decline. Although this attitude is debatable,
who while listening o this casserte could disagree thar ovr musical "baromerter seems 10
have fallen precipitously since the 1893-1919 period represented here? Certainly the pro

gression from Johu Philip Sousa to Gangsta Rap is a profound one. Yet it is not our pur-
pose here to lament to problems of late 20th Century life. Rather, we would like 1o see if
we can learn anything about JOYFULNESS trom those who braved the turn of the fast cen

tury with (for the most part) a smile on their lips and a swagger in their step. Thus. we
perform for you favorites of America’s theatre and dance orchestras from that ot so

long-ago era. 1t is onr desire that through this music, vou will be able to experience the
positive “can do” energy of thar time, and perhaps even transplant 4 bir of it 10 the pre

sent. H this is accomplished--even for just sixty minmes- we will be more than amply
rewarded for the effort expended making this recording,

--RICK BENJAMIN

THE PARAGON RAGTIME ORCHESTRA wume into being as the result of Rick
Benjamin's fortunate discovery of the vast collection of original turn-of-the century
orchesiral scores ouce belonging 10 Vicirola recording star Arthur Pryor. in 1988, PRO's
critically-acclaimed Alice fully Hall debur marked the first concert ever presented at
Lincoln Center by a professional ragiime group. Today, PRO is widely regarded as the lead

ing exponent of vintage popular music, and remuins the world's most active ensemble of

Jits kind. fhe Orchiestra's concert engagements have broaght it to many of America’s pre

mier concert halls, universities. and wusic festivais. In addition, PRO has acquired a con

siderable following both here and abroad through an extensive series of radio broadcasts
on the New York Times’ WQXR, Nationzl Public Radio, the BBC, and the world-wide Voice
of America networks. The Walt Disney Co. relies on the Orchestra for theme wnsic at its
attractions, and recently, PRO proudly served as "Ambassador of Goodwill” for the United
States at the World's Fair in Seville, Spain. The FRO's previous recordings ON THE
BOARDWALK, THE WHISTLER AND HIS DOG, and THAT DEMON RAG! have been wide-
ly praised, and are considered instrmmental in rekindling the cuvrent interest in the rich
American theatre and dance orchestra traditions.

¥ MEMBERS OF THE ORCHESTRA

I1st VIOLIN: Anton Miller
2nd VIOLIN: Jephta Bernstein

VIOLA: William P. Muller

CELLO: Peter Prosser

BASS: Bryan Gumm

FLUTE & PICCOLO: Leslie Cullen

{st CLARINET: Mark Lieb

2nd CLARINET: Richard Goldsmith
CORNETS: Jeff Venho, Rich Gradone
TROMBONE: Jim Miller

DRUMS & PERCUSSION: Tim MclLafferty

% The Paragon Ragtime Orchestra &
P.O. Box 247, Lewisburg PA 17837-0247 US.A.
Telephone (717)524-9511, FAX(717) 524-9529



